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This study researches the role of the Palestinian political song as a part of the Palestinian 
cultural project, to investigate the tale of Palestinian collective narrative in a manner that 
diverges from official history. This thesis interrogates the manner in which the 
Palestinian political song contributed to the narrative of modern Palestinian history from 
1905 to 2015, focusing on the means of popular preservation of cultural and political 
identity and the construction of the legend of Palestinian resistance.  
It is assumed that the political song produced by a particular historical context affects and 
affected by historical context, enabling it to archive Palestinian history and record it in 
different eras through oral material.  
The study is based on an historic analytic methodology that studies the content of the 
song and links it materially and contextually to its contemporary period in an attempt to 
trace the historical political line in the song. For this purpose, the study gathered a group 
of songs from every historical period researched, since the end of the rule of the Ottoman 
Empire through the zionist colonialist era to 2015. The study of this long historical period 
is divided into five time periods: the first extending from the end of the Ottoman rule and 
the beginnings of the emergence of a specific Palestinian identity in 1905 including the 
Palestinian Nakba in 1948; the second covering the first period of the Zionist colonization 
since 1948 until the year 1967; the third covering the era from 1967 until the year 1982; 
fourth covering the years between 1982 to 1993; and fifth and most recent era covers the 
time period from the signing of the Oslo agreement in 1993 until the year 2015. The 
study collected some of the recorded songs archived on the YouTube website as well as 
songs covered in the literature of Palestinian popular oral arts and Palestinian heritage 
folklore that is both written and audio-visual. 
The importance of this study lies in exploring and analyzing the resurgent role of these 
new sources and archives of cultural Palestinian production to chronicle the popular 
historical narrative in detail since the early form of Palestinian identity through the 
transformations caused by the Zionist colonial project. 
 
The contents include five chapters in addition to an introductory chapter and conclusion. 
Chapter 2 discusses the role the song played interact in a period of profound political 
change in Palestine from the end of the Ottoman state into the British mandate era where 
the settler colonial project of Zionism was formally put into place. 
The third chapter explores the role of the Zionist colonial project in the changes in once 
joyful songs, until the advent of the Free Officer’s revolution and the project of Arab 
nationalism that spoke to a new kind of Arab unity. The fourth chapter focuses on the role 
of the Voice Of the Storm radio channel and al ‘Ashiquin (lovers) musical band, both a 
part of the Palestine Liberation Organization (PLO) as part of the cultural arm in the 
political liberation project of the PLO, important especially after the great Arab defeat in 
1967 and the start of the Palestinian revolution in the same period. The fifth chapter 
focuses on the relationship between Palestinian musical projects and the PLO in the 
eighties and the integration of each other in the first Palestinian Intifada. The fifth chapter 
studies the impact (and paradox) of the supposed peace process (Oslo), revealing the 
modes of resistance in the content of the political song and the long lasting impact of a 
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